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At top: Will Wilson, Auto Immune
Response #7 (detail), 2004. Archival
inkjet print, 112 x 198 cm.
Collection of the artist.

At left: Virgil Ortiz, cryptic callig-
raphy (detail).
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Will Wilson, Auto Immune Response #5, 2004. Archival inkjet print, 112 x 277 cm. Collection of the artist. Virgil Ortiz, Master & 2 Tics, 2002. Cochiti red clay, white clay slip, red clay slip,
black (wild spinach) paint, 69 x 38 x 30 cm. Collection of Cyndy and Bob Gallegos.
Photo by Chad Tanner.

As a photographer and installation artist, WILL WILSON (Diné/Bilagaana, b. 1969)
creates a deliberate counternarrative to romantic visions of Native people living in
an unchanging past. Though born in San Francisco, he draws inspiration from the
many years he spent living on the Navajo Reservation as a child.

In his latest work, Wilson offers a powerful vision of a postapocalyptic future that
elicits an eerie sense of foreboding. The panoramic vistas created by Wilson’s intri-
cate photomontages show a world that is both breathtakingly beautiful and, as
the ominous gas masks suggest, poisonous, while the interior scenes describe tech-
nology and ritual. The artist himself reappears throughout the narrative as the
anonymous protagonist.

In this imagined environment, comforting symbols of cultural persistence, such
as a hogan (a traditional Navajo dwelling), coexist with computers, wires, and futuris-
tic furnishings. By constructing a steel hogan in the gallery, Wilson transforms the
visitor from observer to participant. Enveloped by the artist’s landscape, we are
asked to consider our own place in the universe and, as exhibition curator Joe Baker
from the Heard Museum states, “the complex environmental and social issues that

are a consequence of contemporary society.”




